
University of Tennessee
Concert Band

Symphonic Band 
Wind Ensemble

Thursday, September 28, 2017 at 8 p.m.

James R. Cox Auditorium
Alumni Memorial Building



Concert Band
Fuller Lyon, conductor

Overture in Bb       Caesar Giovannini
                       (b. 1925)
  arr. Robinson
  
Pavane Pour Une Infante Défunte Maurice Ravel
  (1875-1937)
  arr. Brubaker 

Clash               Ryan Main                       
  (b. 1984)  
                   

Symphonic Band
Michael Stewart, conductor

…GO Samuel R. Hazo   
  (b. 1966)
         
Rhosymedre        Ralph Vaughan Williams
      (1872-1958)
         
Albanian Dance            Shelley Hanson  
          (b. 1951)

Wind Ensemble
Donald Ryder, conductor

Procession of the Nobles    Nicholas Rimsky-Korsakov
  (1844-1908)

Song (For Band) William Bolcom                                 
  (b. 1938)

Hands Across The Sea                                            John Philip Sousa  
  (1854-1932)
          
High Wire John Mackey
  (b. 1973)



Overture in Bb

Composed in 2006, Overture in Bb is a spirited composition, written in a 
contemporary manner and in one tempo throughout. The opening sounds 
are those of energetic brass fanfares answered by legato woodwind 
passages. Afterwards, a brief development section leads the listener to the 
first thematic statement. The brass have the melody here with woodwinds 
providing the rhythmic element. Next, the same melodic lines (slightly 
altered) appear in the woodwinds, with the brass providing the rhythm. One 
of the composition’s highlights is when the low woodwinds state a motive, 
which by repetition and addition of other instruments in higher registers, 
ends by leading to a sonorous theme. Following this theme, the original 
brass fanfare is restated, but this time they take us into the coda.

Pavane Pour Une Infante Défunte

Like some other important 19th and 20th century orchestral scores, 
Pavane for a Dead Princess began life as piano music. Completed in 
1899 while he was studying with Fauré, the Pavane was one of the first 
of Ravel’s compositions to be published. Ravel was very clear about the 
shocking sadness of the title (especially in its English translation) and 
its lack of a specific historical impetus. “Do not attach any importance 
to the title,” he wrote, “I chose it only for its euphonious qualities. Do 
not dramatize it. It is not a funeral lament for a dead child, but rather an 
evocation of the pavane which could have been danced by such a little 
princess as painted by Velázquez.” The pavane was a stately court dance 
of 16th century Spain and Italy. The Spanish history of the form was of 
special importance to Ravel who, born of a Basque mother, always held 
an affinity for his Iberian heritage. As such, the Pavane was intended as 
tribute to that culture and its unique disposition, not more. 

Clash

Premiered in 2006 by the University of Missouri-Kansas City 
Conservatory Wind Ensemble, Clash is a work designed to propel 
the listener through a world of conflict: in the biting minor seconds 
that return throughout the piece, in the large conflagrations ignited 
by the percussion, in the dueling senses of calm and anxiety in the 
middle section, and in the battling percussion and winds in the finale. 
These conflicts, these clashes, along with driving rhythms, pounding 
percussion, and a persistent eighth note pulse, create a sense of urgency 
that slingshots the listener from one section to the next all the way to 
the climactic finale.



…GO

In writing about this composition, Hazo states:

In a way, …GO is a tribute to many composers whom I hold in high regard.  I 
didn’t set out to do this, but the conglomeration of ideas I was hearing in 
my head was a wonderful mix of influences.  Ravel, Hindemith and Rodrigo 
in the opening…Holst and Vaughan Williams in the middle.

Don’t get me wrong!  The composition is “all me”, written in my style.  I 
wrote every theme and each note to the best needs of the piece.  It’s that 
some composers, through musical legacy, can leave you with seeds of 
creativity.  I just planted them all at once.

…GO was written to be an impact-filled opener that would truly set the 
concert hall on notice.  There are many great pieces that, when placed in 
the overture slot, just come up short.  This is why I set out to write …GO.  I 
wanted to offer the wind band world an obvious lead-off hitter with power. 

Rhosymedre

In 1920, Ralph Vaughan Williams composed three preludes for organ based 
on Welsh hymn tunes, a set that quickly established itself in the organ 
repertoire.  Of the three, Rhosymedre, sometimes known as “Lovely,” has 
become the most popular.  The hymn tune used in this prelude was written 
by a 19th century Welsh composer, J.D. Edwards, and is a very simple 
melody made up almost entirely of scale tones and upbeat skips of a fourth.  
Yet around this modest tune, Vaughan Williams has constructed a piece of 
grand proportions, with a broad arc that soars with the gradual rise of the 
tune itself. 

Ralph Vaughan Williams was an English composer of symphonies, chamber 
music, opera, choral music, and film scores.  He was also a collector of 
English folk music and song:  this activity both influenced his editorial 
approach to the English Hymnal, beginning in 1904, in which he included 
many folk song arrangements set as hymn tunes, and influenced several of 
his own original compositions.

Albanian Dance

Albanian Dance re-creates the festive mood of the high-energy and often 
raucous Albanian village dance.  This style of dancing was and is practiced 
in Eastern Europe (Greece, Macedonia, Kosovo, Bulgaria, etc), and many 
dance groups across the United States maintain the traditions of Albanian 
dance.  For females, the traditional Albanian dancing requires grace and 
delicacy in movement.  For males, dancing was considered not only as a 
form of entertainment, but also as a way to show off their talents.

Shelley Hanson, a Twin Cities (Minnesota) composer, arranger, teacher, 
and professional musician, has an affinity for writing and performing folk 
music.  Her band, Klezmer and All That Jazz, recorded the traditional and 
original music for the audio book version of the Yiddish play, The Dybbuk.  
Dr. Hanson holds a PhD in Performance, Music Theory, and Music Literature 
from Michigan State University.  She is a member of the Minneapolis Pops 
Orchestra and serves on the faculty of Macalester College.



Procession of the Nobles  

Nicholas Rimsky-Korsakov believed in developing a nationalistic, “Moscalski” 
style of classical music. This style employed Russian folk song and lore along 
with exotic harmonic, melodic and rhythmic elements in a practice known 
as musical orientalism, and eschewed traditional Western compositional 
methods. 

The opening brass fanfare announces the entry of the nobility in this cortege 
from the opera Mlada; while the woodwinds provide the regal flourishes that 
embellish this work.  Based on a text from slavic mythology, set on the coast 
of the Baltic Sea, and arranged for an enlarged orchestra, this opera was the 
first work of Rimsky-Korsakov’s to show the influence of Richard Wagner, 
who affected so many composers of the time. Although the opera was a 
failure, the Procession of the Nobles has been enjoyed by audiences since its 
first introduction.

Song (For Band) 

National Medal of Arts, Pulitzer Prize, and Grammy Award-winner William 
Bolcom is an American composer of chamber, operatic, vocal, choral, 
cabaret, ragtime, and symphonic music.  He joined the faculty of the 
University of Michigan’s School of Music in 1973, was named the Ross Lee 
Finney Distinguished University Professor of Composition in 1994, and 
retired in 2008 after 35 years.  Bolcom won the Pulitzer Prize for music in 
1988 for 12 New Etudes for Piano, and his setting of William Blake’s Songs of 
Innocence and Songs of Experience won four Grammy Awards in 2005.

Song (For Band) was composed in honor of the retirement of H. Robert 
Reynolds from the directorship of the University of Michigan Bands.  Noted 
on the score: “this song is a present for Bob.”

Hands Across The Sea

The march Hands Across The Sea was written in 1899.  When the march 
premiered the same year at the Academy of Music in Philadelphia, the 
audience insisted that it be repeated three times.  The march is “addressed 
to no particular nation, but to all of America’s friends abroad.”

Sousa prefaced the sheet music’s score with a quotation from the English 
diplomat John Hookman Frere: “A sudden thought strikes me; let us swear 
eternal friendship.”  The march was composed in the wake of the Spanish–
American War and is idealistic, in addition to patriotic, in nature.

“Hands Across the Sea” remains as one of the “March King’s” more popular 
marches, and is still performed widely by bands.



High Wire

The high wire is a visceral, acrobatic stunt: A tightrope is suspended at 
enormous height, often swaying above some deadly hazard, and one 
of the Flying Wallendas dares to traverse it, dazzling the captivated 
onlookers with death-defying courage and precision.   Any errant step 
brings a gasp of panic from the audience, 

The octatonic scale Mackey references is a synthetic collection of 
pitches favored by a host of composers since the beginning twentieth 
century, including, notably Igor Stravinsky. This scale works particularly 
well in High Wire for two reasons. First, it provides a host of semitones, 
which give any sonority a biting dissonance; and, second, it allows the 
generation of polychords (two chords that sound like they’re in different 
keys played at the same time) and quick back-flipping between a 
major and minor “home” key. All of these factors interlaced provide 
one indisputable characteristic: sonic edge. When applied with bright, 
pealing orchestration, it presents the listener with a sense of agitation 
and fright that something might go wrong. That fright comes in waves, 
as the energies surge, then dissipate, only to reload methodically for 
another discharge.  The concluding measures, for instance, mimic 
the contour of Holst’s thematic motives and orchestration, while a 
chaconne-like ground bass emerges midway through the work like a 
troupe of elephants gallivanting about the arena, metamorphosing 
through its own influence into a demented chorale. This chorale 
eventually takes over with the force of a rock power modulation and 
absorbs all of the surrounding virtuosity, pressing down upon the 
ground before lunging forth one last time and giving the audience 
a final gasp as the sonic world comes crashing down to the ground 
around them.

John Mackey holds degrees from the Juilliard School and the Cleveland 
Institute of Music, where he studied with John Corigliano and Donald 
Erb, respectively. John has received commissions from the Alvin 
Ailey Dance Company, the Brooklyn Philharmonic, the Parsons Dance 
Company, the New York Youth Symphony, the Cleveland Orchestra 
Youth Orchestra, the Dallas Theater Center, New York City Ballet, 
the Dallas Wind Symphony, the American Bandmasters Association, 
and many universities, high schools, middle schools, and military 
bands. His trombone concerto, “Harvest,” composed for New York 
Philharmonic principal trombonist Joseph Alessi, has received dozens of 
performances worldwide and been commercially recorded three times.
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